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breathe out on pitchless vowels
(match singer when possible)

[5 secs] straight into microphone - start when strings do
A don't try to syncronize entrances/exits with singer
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cut out on sop's second "whom you love"
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quiet as possible cymbal roll (soft mallets)
come in with singer
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T S || S S S| S S S

bowed (l.r.) bowed (l.r.) bowed (l.r.)

when not playing S
what's written,
improv e minor

2 harmonic sprinkles y
% [e] % [e]

clean and sweet - cover ensemble!

o ()
yiin - 5 — T——— - % - 153 - 3—15 - % - 5%
[ fan) A A [e) A L A [e]) J A [e)
SV 4 3 O O 3 O 3
D)
You start
the section
serene
Q-_g_& B ! ! Q ! |4 § |4
. 0 J I I J I 0DJ S~ . DJ S~ > 0J
7 J [} I I J I (@] y, I I A I y, < [e]
T s (o M~ R N 3D (o B~ T S (o P R L = 10— g~ T S (o)
N XX R =0 R Rt




6 Rere I &Am | 9: Take Your Son

Grand | _g¢
50 Pause
~ ~ A barely tongued

ClL
D) ‘ ‘ ‘ \ [ \ =, ® [ S — " .
" 2 3 3943
end roll on this measure sim. (come in with singer)
(fade out) ) —
oy - B - B - B - B 3 |5 4 5
B e . . e . —— . E—— | S — e E— | E———— <
regular
m N m
A - 3 - B,
Glock [ far W ) T Q77 7% IQ ¥/ 7% IQ
H—8 i 3 168 i 108 124 108 L 3 103
D) fe _o .
E. Gtr.
Voice I - - saac R Take__ your son , your
0 4 o) o)
; 55— — 3 —15
N o —_— S — . o= v o
... saac__ 000000 Take_ your son s your
s ) 4 N M
y s> - 3 - L — S S S S— 3 1> — —1% 3
Vin. |Hes—R % Q % & & & I - \ y /— Q - Q
\Q_x)/ (o) (o] L S S— ;‘" (o] ;‘f ;‘" # (o] - — (o)
\_/.\/\_/ ~ \/Uv
)
T, —— N n M -
ve. |EEEE =23 2 (el e 2 e —e Fo 2
& i 3 (o) P~ o B C— L W=D (o] D 1 o (e
S — o o o < — ey -



Rere I &Am | 9: Take Your Son 7

58
f) & ‘ m ' ' o) ol
ClL ' e ® ] — - Q@ /- Q
o 1 ] E— 10 — o)
D) [ d [ R4 \ [ [ [
—_f
end roll on this
measure (fade out) m
Dr.
bowed (l.r.) bowed (L.r.)
m \] )
#‘:‘:@Iﬁé—%—-—ﬁ—-—ﬁl—-—ﬁ =15
Glock. { rol % Q1 I 16 1% o T a—'a 7 169
VO é' é = 3 (o) | 1O (o) IS 3 (o) | = 3 (o]
(Y ~—— v ﬂ"'\/"\/
N~ ——
p
with keyboard -
cover ensemble! g
O~
- bl
)24~ T 1= M
Aﬁin_ﬁ Ig r |5—|‘4—-—5
E. Gtr. Q % Q 1Q Q % 1Q
VO =% [ ] (o] [ ] =% [e)
e) ~
)& ~ ~
=l = = —_— 1 B D=y D) . — -4
Pl T Tl T e g g ] D [ ) J .
(A Q [ 1 Ty 1T "1 & 1 [ © T e .« [~ M S /2 S [« N . .
NV O g~ o 1* A 1O [ 1O T T 10 [ [ = & T 1
on - ly son I - - saac___ ,
Voice
n # T = n n |/ ﬁw\ m =
| 10 ) | | = 3 | z 2 100
O < _" - 4 L - —* —_—— < i S—
on - ly. son I - - - saac. s
with guitar
[ 4 Py )
7 HE - D) - = - E - = = ) - E - % 5
y AW J J J 0. J . 4 J J
D Q I/ (@] (@) (@] ~— @& I/ Q J /) (@]
SV O L 3 O O O g A} = 3 (o] X (o)
Q) F ~
Kbd. m
). 15 - 3 - |5 - 5 - 5 — - 5 - 5
Z T Q I/ [e]) [e]) [e]) —e I/ (e} /' /) [e])
[ ] L 3 1O o (o) :v‘ = 3 1O L 3 (o)

Vin. |Hes—— \

g - ﬁgj. # #. . v [ o~ o’
OO T | & & | & ___&. | & —

N
GO
o
9|

aa
C
i

1L 1IN
N

D)
1B,

° 33

- N4 = D} | | % | | =
Vv ) HO=g i~ D Dz D I~ g~ 9 D I I & I DJ
C 7 " Q A IQ Q Q 7 Q
[o IIP-3 L 3 D 1 g+ (o] D (o] D Y (o]

\ ! p— ~ — N~ — p— S~— " ~— —




8 Rere I &Am | 9: Take Your Son
66 J =108
¥}
i e e B . — — > S ——| > 1
Cl. He—x i i i i 7 Q1 1%
XV O 1 1 1 1 1=k 1O gl & I 3
5 o r
_— o
: ¥ I - i 3 I - I - % - Bb—=——13
Glock. ey | rS I I S I I 1% IQ A
bl/ O 1 1 I 1 1 = 3 (o] =%
mf , . ,
I'm going to stop erasing rests, but sprinkle
harmonics whenever you're not
Nu otherwise engaged (though m.120)!
E. Gtr. [fes I i i i 7 1Q 1%
NV O 1 1 1 1 I 3 1O I 3
D)
s () & f
Voice |9 — ——— — i i i i — i —" b—T—F13
%:,f:ljﬁ:lj [ — P 4o — S o —o &
I\ ~ > ~ > v\—/v\—/vvw
whom you love
sweet .
L N spic. =
(P — o T~ » o il T ":‘g =
Ve. |EAFR = i — i 1o i 7 —— r—7—=% —Q ® ! e
(o) I I I @ 1 | A I I I | o 1 I I 1<% I 107 I I I IS 3
\ = =t o=

\

CL

Glock. {H{&

Voice

Vin.

Take your son R your on - ly
. with soprano's
T y "your"
o o 1 o 5 Q B Q B N Q 14
y AW ) o | il (9 ) g < ¥ J < ¢ 0 J 4 & I 9 I 4 Py 0 J L] I J & & 0 J
[ a0 Y /1 ¥ o @1 [e] 7 & Iy N/ & 1Q N/ 7 I I/ I & = [e] 77 I I/ I & & [e]
— = —
e e e Cota— 1 #
t‘j 7 (9 P i Y I N ) O g O g ® tri >3
Iy Y 7 T 1Q = 1 I I I/ FYy 71Q & 1 I I/ &
] X @ o 1O | | | k= 3 7 O | | | 3
= . = =



here I &m | 9; Take Your Son

[T I AY (Sl
~d 7 e Ftvw
£ 3 1M
. £ 2z \% A
iJ.fmJ S 3E fmJ 1l
Toee q 0 0 2 S oo o0
'
XN o[l e
Q| N
' ' =« wl
v
N
- ) M H“w_u? A N
A mmm& v N an CTORH I
ol
olelle % ,FWT
1
o/
el SNNSIN, T8
=
Yres Tre J 0 Yeles Yeles| X Yeles
g e
TN
| | . ] | | BN
ﬁ.uur
\ N
sy AAA . _ mumul sy syl f
ol
~e ~t ~t fwntly
(A S 1
— Wy =11 o R
([ e ) e Hg
<
= & | . ]
.5 e Wo g % L)
- 2% = BN
| 2= = |
£5¢E s hiky
o
nn ‘Wa O ﬁﬂ
g g2 | - 1 N
Rz ~< O
S, N S 25 N e acan, . oo H
° 8% ° .i
=) =) B
S i S | N
o o
w DN 1 1 w _ N
= m = = qm N | 18
B 2 S ™ (Y1
e o Tees Ioes Ices Yool
e e e oy A oy
D N P D N
N~ [ — ('|\
= o = < c o
- E S < > >
o i

J— — .|V.J —

) ol
\\HD T] FM.. N F&H\V

m LT

[}

m u,H —
™ ] ° 1) \
M3Q0 ) m ) Q0 300

= ol
e M S M T WA

—

O
my [N 2 I 1
lees) Ie, e ® 1o s

5 i

[T A M N
k g et || [N
3 Bl ARy |
Eh) B (@
m . dm... kD .HU' [‘
EATD &[] By L)
MV! [ (9| N
A w Trae \
muhy miiny i v muny NiH
| YRR
o A MY
Pl
1 1 v ’
pv " \
N
T N
1 1 v | = —
pv 3 o\
By | YRR
M .| [ SaN N
By [ YRR
. o
T v 2 [ ¥ (Yl
[l
1 1 j 9
| Pay
11 11 = \w
W ] |
v v X v vd
s N N N N
S N ya N
= R 3 = S
\ ~ S 2 > g
O




here I &m | 9; Take Your Son

10

94

m@u&u oYy (oSt Ayl atmyl
_f\é TT1% . \\\Avv T —
\ s
h fmJ e Y 8 TTTe V
® Yeeo Ines Ioes @
5
| 111 I° "
) T
1l
H-S BRI
I . ¢ qy
Nt i m__. H 44/_ N
AL
primi 1 .h.w
Ty | UL fh [[M 2 Assd
2 el
i L 2 RN
) vl
an N
.
H-H S T |
N , H- 2 i) m,
Wﬂé h
o) [}
M Ml S EEVE G /_,/
--Iv M I LY
-v - AL
1 1 ﬂ N
N
I N
| 1R
(TN 1 ~d 1\\%
o
\
\\\.v i NS \
A A A A Lo e
X N NN, &N
— (F I\ (F \
. . 5 ) )
@) 3 2 = 2
S e >
5 >

101

m h
] 1 1 —
TN
M [ $a A \
(1
T '\ &p_
1 1
Il I s
T B g 5l \
» 1 1 —
o 2 Pale Nl
>
) n =R \
| | % .m
(Yl S L
A-U N T FH\
.H [
B oL \
A ] f 1 1 [ T7® //
T L)
| “‘- rr ’
A [l 1 1 —
1 N \
I S
| E i O N
: L1 2| I S N
I | = 2 weNs oI 1)

0 M An”ﬂ/ v Yool Ines)

4 .m -_VE\_\FMJ\ % .m, 1
mn . 1]
) [Tl [ ]

/u T 1 T le 1 1 T A ™

I oY Yo LYt Yy oY

A ARy AN N A
© ° N N NP ™ NO ,
3 £ 8 < = =
i = *



11

here I &m | 9; Take Your Son

lyrical

109

/N

’—i

f'

—

o

—

=34

=
= n N le )
: A
- 2
= E 2 0
Y = ~ L
z = q
i b (1N
11 (&}
il Lo
L i
A Cal aCwyl my atmn
_fi. e o\ 3 \
MJ. 1
) ol ﬂé //
Y e 8 (1o G i)
o £ lnes) 0 M0
g [ {n g
o 3 BN YR
.ﬂ _\\ » A
v ™ | ~e
L sl
N
A sy A N
Al N oy Ny ey
o 9 N N N @ p
N~/ - " | -
B . B - )
S % S 2 S
o i >

painfully sweet

‘F.

I~ o~
. 2

J

J

116

D
r

with guitar

[ —

P

~——
——
S~

z

S~—"
——
S~——

Tl

mf §§

—3—

—3—

lyrical

%

D)
/)

2

on-ly___ son

your

your son

Take

I/

[ fanY

heartbreaking

Kbd.

muny mumyl
o —
BN
Yne s %8
Il
()
md]wi
i) M
allll| URES
Nt YNt
' Yi
I
o._ulrL‘3
QY UL -j
[‘ %
QU i
o
L YRR
A At N
ol \
A \
Wi
)
ol Jﬂ@
'Yl
A \
Af I
)
ol HHR
L
[
A.P\l %
N M
———
S S



12 Rere I &Am | 9: Take Your Son
CL
[ quiet as possible
cymbal roll (soft mallets)
Dr.
Glock. éﬁm..-ﬂrﬂzfﬂ?ﬂm%%=%=
E. Gtr.
Voice
(sounding pitch)
,I\EIQ'\ /‘\ P —— — . o
py EEELS e £ e = £ & o £ £
Vin A — Q % Q y/ Q 7% Q %
’ bv L 3 o (o) L 3 (o] 3 (o) 3 (o) 3
3 mf — P
. — e > e e | —3 |
. [ I I I 1oy Zam /P J/
ve [[DFe e o B 4 efre o3 i Fo T
(o) }j"l I I 1O (o) X (o)
¥ ¥ 3 I o 3 =4 — =
mf *_o Z - . o _o = o

increasingly dense sprinkles of quiet harmonics
G major notes only

ﬁ. D) E % T
E. Gtr. 7 i
DY)

Voice

.\.) S ——
1 -
P

ff)»

. > S S 3 B~ S| 7 S S S~ S > S S > B S— | S——

Kbd.l(g % 8 % 8 % 8 % % %
[Y)
’?(O)_ /.\/—\_Q
gy = £ £ £ £g = £ =

4
Vin. [



13

here I &m | 9; Take Your Son

138

EX:|
esy esy oo I =T Lo Tes
o
= = wm
Gl 5 B . & _
i < E g
1 s S
‘ mmm £3
0'A G ;ﬁ \Q - Z:zq 8 -w 50|
1 < < 5]
] o )
Nusn Nusn @ Yy S ﬁ st o .5 50 Y
miimt miiny miinth N- e 5E & M
0 £33
1 . || 2=
® ! 2F &
S S e |f
£5 £
i O
B 5 2w s ||]]
TR 1 Ty
I
\\Av — \\\@ —
S | . HE .
"
. Q )
I [ e [
~e
) ' ' -~y
A - &\ — AR &

LA g o
Teau| LONH S e MK S
MO MO mth M) aCina) S e

=
~ ~t ..m m
R
1 S 2
&=
- Ty - &= >
i L /] n =< U
A £5
|G
Q
| el & pee
» » s
J alll Ty
NS A o Ao Ko o
a v AN B AN e B
oo N N N NGe N
N~ X f N~
= k. Iz 3 5
- E S s <
@) m




14

Cl

here I &m | 9; Take Your Son

Same gestures as beginning - long breaths - breathe out on pitchless vowels
(match singer when possible)

straight into microphone - start with "whom..." )
don't try to syncronize entrances/exits with singer
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Take two more full breaths
after singer finishes final "love"

(unless we decide this is too cheesy)
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when clarinet ends breathing

End with fadeout
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